Chapter Eighteen

" CONSUMMATUM EST " : 1957

THE   UNWORKED   ALABASTER   BLOCK    LIES   IN   MY
studio for a year. While I work at other things I
look at it from time to time. The block lies prone
in its length, and I consider whether I should raise
it, "but decide to leave it where it is,   I can conceive any
number of works in it.  I can conceive a single figure or a
group of figures.  I have been listening to Bach's E minor
Mass. In the section, Crucifixus, I have a feeling of tremen-
dous quiet, of awe, The music comes from a great distance
and in this mood I conceive my " Consummatum Est". I
see the figure complete as a whole.  I see immediately the
upturned hands, with the wounds in the feet, stark, crude,
with the stigmata, I even imagine the setting for the finished
figure, a dim crypt, with a subdued light on the semi-
transparent alabaster.

I now begin on the stone and draw out where the head
will come, the lengthened arms, and the draperies and feet,
jutting further out, I start carving tentatively, carefully on
the head, having chosen the lighter coloured part of the block
for this, I work downwards until roughly the whole figure
is shaped. I concentrate on the hands and give them definite
form and expression. In carving I rarely have recourse to a
model, and depend for the form on my experience and
knowledge. I block out the containing masses, leaving the
details until later ; I always try to get the whole feeling and
expression of the work, with regard to the material I am
working in. This is important. There are sculptors who
treat a figure in stone in exactly the same manner as they do a
work in clay, With an isolated piece of stone they should
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